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Introduction 


Bass players are used to traveling chord to chord, laying down the root note on beat one. It might 
not be the only note you play, but it's usually the first. In most bass lines, the root note of the 
chord is the "goal note." 


When soloing, however, a different approach is needed. Playing above the root note is the key to a 
more melodic sound. You will still be traveling chord to chord but the "goal notes" change to 3rds, 
5ths, and 7ths. These new "goal notes" will compliment the chord that is being played. The 
exercises in this book will help build your melodic vocabulary. 


Jason Raso 


Practice Notes: 


e Be sure to practice all exercises in every key. Do not take shortcuts. 

e Be sure you can spell every chord you are playing. 

e Apply the exercises to any chord progressions you are practicing or songs you are 
learning. 

e Make the exercises your own. Feel free to change the rhythms and tempo. Add 
slides, hammer-ons, pull-offs, vibrato etc. 

e Use the chord progressions from the etudes to improvise your own bass lines and 
solos. 


About the Author 


Over the past two decades, nine albums and countless live performances, Jason Raso has shown 
that he not only has the skills to pay the bills, but more often than not, enough musical currency 
left over at the end of the month to make good on the debts other musicians have welched on. A 
master of the four-string bass guitar whose music has been heard on public radio and jazz stations 
around the globe, Jason is a frequent columnist for Canadian Musician Magazine and author of 
Improvising on Electric Bass and Bass Line Continuum. He proudly endorses Aguilar amplification 
and D’Addario strings. Jason would like to thank George and Marcel Furlanetto at F Bass. 
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Etudes 


1. “Star Gazing” is a bossa nova in the key of C. Try the piece at different tempos and watch for 
the tapped notes in the final bar. 


bes “Mo’ Minor Blues” is a 12-bar blues based on the II — V progression in the key of F. Keep it 
funky and melodic. 


5, “Jaybird” is a 12-bar be-bop blues. Focus on how the chromatic passing tones set up the 
chord tones, which fall directly on the beat. 


4. “Corner Pocket” is a 12-bar minor blues, written for the late great Paul Chambers. Keep it 
swinging at any tempo. 


a. “The Red Arrow” is a 32-bar AABA swing tune in the key of Ab. Try different tempos and 
keep it swinging. 


6. “Eviction” is a minor ballad written for the one and only Charles Mingus. Be patient — don’t 
rush those triplets! 


7. “Shades of Solo River” is a ballad in Gb. Feel free to spice up the phrasing of the melody with 
hammer-ons, pull-offs, and slides. 


8. “Blues for Rocco” is a 12-bar blues in G# minor. Like before, try different tempos. You could 
also try walking and soloing over the chord progression. 


9. “The Bump” is a swing feel in 7/4 time. Think of the seven count as 1234, 123. 
10. “May” is a ballad in the key of A. Make sure the melody is the focal point of this piece. 


11. “Funeral Parlour Stomp” is a fast swing in the key of D. Fred Astaire and Rita Hayworth once 
rehearsed in a funeral parlor. Imagine them dancing as you play! 


12. “Good Night, and Good Luck” is a ballad in the key of G. Pay close attention to the tapped 
notes in the first four bars. 
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The Red Arrow 
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Eviction 
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Shades of Solo River 
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The Bump 
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Funeral Parlour Stomp 
Key of D 
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Good Night, and Good Luck 
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SOLOING ON 
ELECTRIC BASS 


A Chord Tone Approach 


BY JASON RASO 


Jason Raso’s Soloing on Electric Bass: A Chord Tone Approach provides the next step 
~ following his first book for Mel Bay Publications, Improvising on Electric Bass. The primary 
focus of this second book is to help you develop a more melodic approach to solo bass 
playing. The author suggests avoiding root notes, concentrating instead on chord tones 
of a 3rd, 5th, and 7th as fertile ground to begin revising your approach to more creative 
soloing. Following a series of standard notation exercises exploring intervals and goal 


notes in all keys, Jason presents a dozen original solo etudes in notation and tablature. 


Over the past two decades, nine albums and countless live 
performances, Jason Raso has shown that he not only has the skills 
to pay the bills, but more often than not, enough musical currency 
left over at the end of the month to make good on the debts other 
musicians have welched on. A master of the four-string bass guitar 
whose music has been heard on public radio and jazz stations 
around the globe, Jason is a frequent columnist for Canadian 
Musician Magazine and author of Bass Line Continuum. He proudly 
endorses Aguilar amplification and D'Addario strings. Jason would 

_ like to thank George & Marcel Furlanetto at F Bass for the bass 
guitar image used for this cover. 


ISBN 978-151-346-534-0 
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